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O Agac That Tree

MEHMED OZCAY

Kiratér / Curator: Omer Faruk Serifoglu



Degerli sanatseverler,

Fotograf sanati icra edilirken her sanatci kendi duygu ve distince
dinyasima gore bir tema, duygu, mimari eser ya da baska estetik
enstriimanlar belirler. Hattat Mehmed Ozgay’m biiyiik bir tutkuyla
fotografladigr “agac portreleri’ni Gi¢ yil 6nce gérmis, sergisiyle birlikte
bir kataloga donustiirmiistik. Sanatginin agaca ve agaclara duydugu
ozel ilginin; Yaratici, tabiat, insan tiggeninde elbette biiyiik bir anlami
ve kargiligr oldugunu “agac portreleri” sergisi vesilesiyle de hem

diisinmiis hem tizerine konugmugtuk.

Bu defa kiymetli sanatgimizin fotograf ve agag tutkusunun

mihenk noktasini olusturan, tek bir agagtan yola ciktigi eserlerine
sahitlik edecegiz. Yillardir yiizlerce kez fotografladigi, ¢evresinin
temizlenmesinden bakim ve budanmasina kadar sahiplendigi, bire
bir iliski kurdugu bir agac... Mehmed Ozgay’ i “O Agag” sergisinde,
bir tek agac 6zelinde secilen fotograflarin her birini incelerken, bir
canlmin dort mevsimde, gtiniin her saatinde giyebilecegi farkl
kiyafetlerine, gencligine, yaslihgina, nese ve hiizniine tanik oluyoruz.
Boylece bir seyi, bir canliy, bir bitkiyi, bir insan1 ancak ona yakindan
ve yeterince uzun siire bakinca anlayabilecegimizi de bir kez daha

kavriyoruz.

Yurt ici ve yurt disinda diizenledigi pek ¢ok hat sergisi ile, yetistirdigi
ogrencileriyle ginlimiiz hat sanat1 iistadlarindan Hattat Mehmed
Ozcay’n fotografci tarafini siz sanatseverlerle bir kez daha
bulusturmaktan mutluluk duyuyor, emegi gecen tiim arkadaslarima

tesekkiir ediyorum.

Omer Arisoy

Belediye Baskam



Dear art lovers,

While practising the art of photography, each artist determines a theme,
emotion, architectural artefact or other aesthetic instruments according to
their own world of feeling and thought. We had seen the ‘tree portraits’
photographed with great passion by the calligrapher Mehmed Ozgay three
years ago and turned them into a catalogue together with his exhibition.
On the occasion of the ‘tree portraits’ exhibition, we had both thought and
talked about the fact that the artist’s special interest in trees and trees has

a great meaning and response in the triangle of human, nature, and the

Creator.

This time we will witness the works of our esteemed artist based on a
single tree that constitutes the touch point of his passion for photography
and trees. A tree that he has photographed hundreds of times for years, a
tree that he has established a one-to-one relationship with, from cleaning
its surroundings to maintenance and pruning... In Mehmed Ozcay’s
exhibition “That Tree’, while examining each of the photographs selected
for a single tree, we witness the different clothes that a living creature

can wear in four seasons, at any time of the day, its youth, old age, joy
and sadness. Thus, we realise once again that we can only understand
something, a living creature, a plant, a human being, when we look at it

closely and long enough.

I am pleased to bring the photographer side of Calligrapher Mehmed
Ozgay, one of the masters of calligraphy art of today with many
calligraphy exhibitions he has organised at home and abroad and the
students he has trained, together with you art lovers once again, and I

would like to thank all my friends who contributed.

Omer Arisoy
The Mayor
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O AGAC

Cocuklugum yesillikler icinde gegtiginden midir
bilmem agaglara hep ilgi duymus ve onlar1 ¢ok
sevmigimdir. Onlara tirmanir, varsa meyvelerini
yer, bazen de arkadaglarimla tirmanma yarist
yapardik. Bize ¢ok zevkli ve heyecan verici gelirdi.
Cocuklugumda agactan dustiigim de olmustur;
sukir ki ufak tefek yaralanmalar disinda mithim bir
vukuat olmadi.

Her bir agacin insan gibi bir kimligi ve birbirinden
farkli etkileri oldugunu fark edigim ilk genglik
yillarimda olmali. Bazilarinin portreleri ¢ok
etkileyiciydi.

Agag fotograflar ¢gekmeye basladigimdan beri onlarn
daha dikkatli g6zlemlemeye, fotografini ¢ekecegim
agaci ozenle se¢meye basladim; fotografini gekmeye
karar verdigim agaca imkan dahilinde ise 6énce
bakim yapip, aykir1 dallari, dibindeki ve etrafindaki
rahatsiz eden ¢ali ve otlar1 temizlerim. Bazen

bir agacin fotografini ¢cekmek i¢in uzun zaman

bekledigim de olur.

2015’te Gerede merkezinin gineybati kenarinda
bir bugday tarlasinda kesfettigim yabani eksi elma
(Malus Sylvestris Miller) agaci, ruzgarda dalgalanan
saclariyla nev’i gahsina miinhasir bir portreye sahipti
ve cok etkileyici bir gériintimii vardi. Yiiksekligi 8
m, govde ¢ap1 45 cm, govde gevresi 150 cm, golgesi
9x9 m ve yag1 yaklagik 60-80 yil civart oldugunu
dugtindugumiiz agact Gerede’ye her gelisimde
ziyaret etmeyi bir gelenek haline getirdim. Yillardir
yazlar1 ikamet ettigim dairenin penceresinden her
daim ona atf-1 nazar ederek tarassut ederim. Evime
kus bakigt 1 km mesafede bulunan agacin her halini
gozlemleyip, 15181n durumuna gore hemen yakinina
giderek fotograflarini ¢cekerim. Her mevsim ayr1 bir
gorsel etkiye sahip olan agacin bugtine kadar ¢ok
sayida fotografini gektim. Ozellikle karl giinlerde
¢ektiklerimin hikayesi ayr1 bir maceradir. Sabahin
ilk 1igiklariyla beyaz kar ortuistindeki kristallerin
pariltilar iginde o agaci gérmek ve goriintiilemek;
ayagimda cizmeler, sirtimda fotograt makinesinin

cantasi ve elimde tripodla -10 ila -20 derecelerde
karda bata ¢ika yuriimek benim i¢in yorucu degildi.

Giintn ilk saatleri agacla tam bir halvet oluyor. Arka
planindan giinesin dogusuyla baslayan ve anbean
degisen 151kla agacin verdigi gorunttler bambaska
duygular yasatiyor. Zamanla baz dostlarimi da

bu giizel agacla tanistirdim. Yine zaman i¢inde “o
agac”’la adeta konusur ve sohbet eder hale geldik.
Onunla giizel anlar yasadik, dostlugumuz hala
devam ediyor.

Tk tanismadan itibaren agacin dibindeki cahlar
ve yabanci malzemeleri 6zenle temizledim.
Buralarda genellikle tarladan ¢ikan taslar, ekim
yapabilmek i¢in agaclarin dibine yigilir, bu agacin
dibinde oldugu gibi... Zaman iginde hepsini
temizleyip uzaklastirdim ve agac gévdesiyle asli
hiviyetine kavugstu. Agaca ¢ikip dallarinin kuru ve
aykirt olanlarini budadim. Bakim iglemini her yil
tekrarliyorum. Sonradan tanigtigim tarla sahibi Alim
Bagyigit'i aga¢ konusunda bilgilendirip uyardim.
Uyarmasaydim belki bugiin o agag yerinde
olmayacakti.

Gerede’de eksi elma ile ahlati karigtirarak ¢ok

giizel tursu yaparlardi. Belki kéylerinde hala
yapryorlardir. Cocuklugumda bir komsumuzda ilk
defa suyunu ictigim bu tursunun tadini unutmam.
Ceviz buyiikligiindeki sararmig olgun meyvelerini
agzimizi burusturarak eksi eksi yedigimiz de olurdu.

Yillar i¢inde ¢ektigim ve dostlarimla paylastigim
fotograflar belli bir sayiya ulasti ve Omer

Faruk Serifoglu dostumun tesvikiyle, onun
kiiratorliigiindeki bu sergi ve kitaba dontigmtus oldu.

Bu projenin tahakkukuna vesile olan tiim

dostlara, basta Zeytinburnu Belediye Baskam

Sn. Omer Arisoy’a, degerli 6nsézii ve terciimeleri
i¢cin Bora Keskiner’e, kitabin tasarimini yapan
Abdiisselam Fersatogluna ve baskiy1 gerceklestiren
Mega Basim’a tesekkiir ediyorum.

Mehmed Ozcay



THAT TREE

I don’t know if it is related to my childhood spent in
green surroundings, I have always been drawn to and
interested in trees. With my friends, we used to climb
up trees, cat their fruits and hold climbing contests.
We used to find these activities immensely exciting
and enjoyable. I have fallen from trees many times

in my childhood as well but thank God no serious
damage was caused.

In the early days of my youth I realised the fact that
each tree had a different character and had different
effects on me. The looks of some of these trees were

very impressive.

Since the day I started taking photographs, I began
to observe and select the trees I would photograph
more carefully. Once I decided which tree I wanted
to photograph, I would clean up the old, broken
branches and the bushes beneath it. Sometimes I
waited for a long time until it was the right time to
photograph a tree.

The wild apple tree (malus sylvestris miller) which I
discovered in 2015 in Gerede’s south-west, in a wheat
field, had a distinctive ‘portrait’ with its impressive
appearance and its hair-lock-like branches waving

in the air. Visiting this tree -height 8 meters, trunk
diameter 45 cm, trunk girth 150 cm, shadow area
9x9 meters, 60-80 years old- became a tradition for
me whenever I came to Gerede. Since many years,

I keep watch and observe this tree from the window
of my flat during summer vacations. I photographed
the tree -which is one kilometre away from my home-
according to its changing view and appearance in the
changing light as it has a different visual effect every
season. Especially the photographs I took during
snowy days in winter all have their own adventures
and stories. With the first lights of the day, walking

in the crystal sparkles of the snow, wearing boots and
carrying the camera on my back and the tripod in my
hand, in -10 to -20 degrees, surprisingly I would not
feel tired at all.

I used to be alone with the tree in perfect solitude

in the early hours of the day and the constantly
changing appearance of the tree in the changing
light used to make me feel different emotions. In the
course of time, I introduced this beautiful tree to
some of my friends. As the time passed, the tree and
I became close friends and shared beautiful moments

and even conversations.

Since our acquaintance, I carefully kept cleaning the
branches and bushes surrounding the tree. In this
region, stones found in farming fields are usually

left under trees. This was also the case in our tree. I
carried these stones away and managed to give the
tree its original appearance back. I climbed up the
tree and cut away the dead leaves and branches many
times. I repeat these maintenance works every year
now. I informed the owner of the field Alim Bagyigit
about “that tree”, a long time after my acquaintance
with it. If I hadn’t done so, probably the tree
wouldn’t be alive today.

In Gerede they used to produce very nice wild apple
and pear pickle. They might still be producing it in
the neighbouring villages. I never forget the taste of
this pickle’s juice which I once drank in a neighbour’s
house in my childhood. Sometimes we used to eat the

walnut-sized sour, yellow, ripe fruits and grimace.

Opver the years, the photographs I took and shared
with my friends came up to a certain sum. With

the encouragement of my friend Omer Faruk
Serifoglu, and under this curatorship, this collection
of photographs turned into an exhibition and the
present catalogue was published.

Firstly, I would like to thank mayor of Zeytinburnu
Omer Arisoy and my friends who contributed to
the realization of this project, Bora Keskiner for

his valuable foreword, Abdisselam Fersatoglu for
designing the publication and Mega for printing the
catalogue.

Mehmed Ozgay

MEHMED OZCAY & 9



10

0 AGAC

BIR AGACIN HIKAYESI

‘Agac’ kelimesi —‘tung’ ile beraber- Tirkcenin
miizikalitesi en ytiksek kelimeleri arasindadir.
Kelimenin miizigi -agacin ¢agristirdigr ilham ve
anlama cok uygun bir sekilde- bir fidan gibi dogar
ve yerden goge dogru ‘agar’ gibi agzimizdan cikar.
Sondaki ‘¢’ harfi ise riizgarda salinan ve ¢itirdayan
yapraklar verir. Salina salina gelen her sevgilinin
boyu bosu olan serviden Mirag’taki Sidretii’l
Miinteha’ya kadar agac, Tirk sanatinin ve siirinin
tam da kalbindeki bir motif ve mazmundur.

Bu sergide, kelimenin gercek anlamiyla bir “augen-
mensch” (g6z-insan) olan Hattat Mehmed Ozgay’in
dikkatini harfler yerine dogaya yonelttiginde neler
yakaladigini gériiyoruz. Ozgay’m fotograflart
(donmug anlari tagiyan sahitlikleri) bize ayni agacin,
agik havada, 1ss1zhigin kalbinde gegen hikayesini,
macerasint aktarmaktadir.

Bu fotograflarda gegen zaman i¢inde hem

agacin hem kok saldig1 topragin hem 6ntinde

salmip savruldugu ufkun ne muhtegem sekillerde
bagkalagtigim goriiyoruz. Insamn bu karelere
bakarken, s6z konusu baskalagimdaki bas
dondirtci ihtisam ve giizelligi yakalamak icin en 1y1
aracin fotograf olduguna inanasi geliyor.

Iki ‘6zel’ sayesinde; Ozcay’in bu ‘6zel agag’a
odaklanan ‘6zel dikkat’i sayesinde -agacin yanindan
gelip gecenlerin asla lezzetine varamadiklari- iki
ana unsurla tanigtyoruz: renk ve salimim. Bazi
fotograflarda agacin i¢inde yiizdigu renk tonlarimin
gogu dev bir ebru teknesine ¢evirdigine, renklerin
benzer kivraklik ve oyunculukla eriyerek birbirinin
icine gectiklerine sahit oluyoruz.

Ahmet Hamdi Tanpinar Bes Sehir’de “Agag ginesin
adina sdylenmis bir kasideye benzer.” diyor. Oyle
gercekten. Ozgay’in agact da zaman zaman bir
renk mahseri i¢gindedir. Eriyen ayva sarilari, altin
tozu, mirdim erigi, leylak, porfiri, bogurtlen,
visne ¢iriigl, erguvan, turna yemisi, kavunigi,
yavruagzi, limonkiifii, narenciye, camgobegi, lapis-
lazuli renkleri -bazen recel veya serbet kivaminda,
birbirlerine en yakisan sekil ve terkiplerle-

birlegiyorlar. Iste Ozcay’in agac1 béyle bir diinyaya
sirtin1 verdiginden donmus, hayretinden kalakalmig
gibidir. Bu renk senfonileri kargisinda eskilerin
Allah’a neden “Nakkag-1 Ezel” dediklerini anlyor
gibiyiz.

Kimi fotograflarda ufuk ¢izgisinin gok ve yeri nasil
iki ayr1 diinya gibi kesip ayirdigini ve her birine renk
zenginligi olarak hakkini tami tamina pay ettigini
fark ediyoruz. Agacg bu iki diinyanin ortasinda,
arafta kalmig gibidir. O ikisinden de nasibini almak
icin hem kokleriyle tutunmakta hem dallariyla
uzanmaktadir. Fotograflarin biiytik basarisi, bu
tutunug ve uzanig hissinin gergekligini mitkemmel
bir gekilde yakalamis olmalaridir.

Imparator Hadrianus’un Amlan kitabryla tamdiginmz
Fransiz yazar Marguerite Yourcenar, “Piranesi’nin
Karanlik Zihni” baghkli denemesinde, ressam
Piranesi’nin Roma harabelerini tasvir eden
eserlerinden bahsederken Ozcay’in fotograflarinda
yakaladigimiz bir noktaya isaret eder. Yourcenar
dikkatimizi, gegen giinler ve mevsimler i¢inde
doganin; adim adim, nefes nefes, Roma’nin
cehresini nasil sayisiz kere degistirdigine ceker.
Ozcay da bir dost sadakati ile ziyaret ettigi agacin
¢ehresinin nasil sayisiz kere degistigini en muhtesem
bi¢imde gozler 6niine seriyor. Iste hepimiz giindelik
hayatin i¢inde yasayip giderken hayatin boyle nice
enfes ¢ehrelerini -degisimin yavaghgindan otiru

ve dikkatsizlik gafletiyle- cogu zaman 1skalariz,
kagiririz, atlariz. Bu fotograflar o 1skaladiklarimizin
bir kismini yakalayip 6ntimiize koyuyor.

Cagdas edebiyatimizda da Latife Tekin -Ormanda
Oliim Yokmug’ta- taze bir nefes gibi agaclarin
dunyasina giriyor ve bizi ¢oktandir ihmal ve
thanet ettigimiz dogaya doniip bakmaya ¢agirtyor.
Ozcay’in da simdi bir tek agacin hikayesine
odaklandig1 bu sergi vesilesiyle ayni isttkamette yol
aldigini ve bagka bir merhale katettigini soylemek
buytk zevk.

Dr. Bora Keskiner



THE STORY OF A TREE

The word ‘Agac’ (tree) — together with ‘tung’(bronze)
- is among the most musical words of the Turkish
language. The music of this word — suiting the
inspiration and meaning of ‘Aga¢’ —1is born like

a sapling and is pronounced in such a way that it
looks as if as soon as it leaves our mouth it rises
towards heaven. The letter ‘¢’ at the end gives us the
leaves whirling and whispering in the wind. From
the cypress tree which is likened to the figure of
every beloved walking with a swaying movement,

to the sidrat al-muntaha (the last cedar) in Prophet
Muhammad’s ascent to heaven, the tree is a motif
and imagery which is rooted in the heart of Turkish
art and poetry.

In this exhibition, we see what happens when
calligrapher Mehmed Ozcay’s — a true “augen-
mensch” (eye-man) - attention is focused on nature
rather than calligraphy. Ozcay’s photographs — his
witnessing carrying frozen moments- tell us the story
and adventure of the same tree in open air, in the
heart of wilderness.

In these photographs, we see how the tree, the
ground it is rooted in and the horizon in front of
which it sways keep changing in magnificent ways.
While looking at these photographs, one is inclined
to believe that photography is the best appliance to
catch the dazzling glory and beauty of this change.

Due to two special aspects; due to Ozgay’s ‘special
attention’ directed to this ‘special tree’, we meet two
main elements which can never be truly enjoyed by
those walking by the tree: colour and movement. In
some photographs, we witness how the colours in
which the tree swims change the sky into a marbled-
paper-artist’s colour basin and how colours intertwine
melting playfully and limberly.

In his Beg Sehir (Five Cities) Ahmet Hamdi Tanpinar
says “A tree is an ode in praise of the sun”. So true...
Ozgay’s tree is in an armageddon of colours from time
to time. Melting quince yellow, gold dust, plum, lilac,
porphyry, blueberry, rotten cherry, melon pink, dusty
orange, blueish green, citrus fruit, aquamarine, lapis
lazuli — sometimes in the consistency of marmalade

and syrup — come together with the most suiting forms
and combinations. Thus Ozgay’s tree, since it leans

its back against such an amazing world, appears to be
awestruck. We seem to vaguely understand why God
was called ‘the painter of eternity’ by Ottoman poets.

In some photographs, we see how the horizon slices
the sky and the ground like two different worlds and
how it bestows each of them its rightful share of
colour. The tree appears to be in the middle of these
two worlds, in ‘purgatory’. It seems to take its rightful
share from each of these worlds by sinking its roots
deep in the soil and reaching out with its branches

to heaven. The great success of these photographs

is about capturing the sense of reality of the tree’s
aforementioned sinking and reaching out.

The French writer Marguerite Yourcenar, who we
best know through her Memours of Hadrian, in an

essay titled ““The Dark Mind of Piranesi”, dwells on
Piranesi’s works which depict the ancient ruins of
Rome, and points at something we observe in Ozgay’s
photographs. Yourcenar draws our attention to how
nature changes the appearance of Rome countless
times through passing days and seasons. Ozgay places
with magnificence before our eyes how the face of

the tree -which he visited with a friend’s loyalty-
changed countless times. Just so, whilst we live our
daily life, -due to the slowness of the change and our
carelessness- we happen to miss, overlook, ignore so
many exquisite expressions of life. These photographs
catch some of those overlooked moments and place
them right in front of us.

In contemporary Turkish literature, Latife Tekin, in
her novel Ormanda Oliim Yokmug (There Was No Death
in the Forest), enters into the world of trees like a
fresh breath and invites us to look at nature whom

we have been betraying and ignoring far too long.

It is my great pleasure to state that Ozcay’s present
exhibition -focusing on the story of a single tree-
shows that he is moving forward in the same direction
with a similar sensibility.

Dr. Bora Keskiner
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Agacim gelinligiyle.

My tree in her wedding gown.

wan / April 2024
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Bin yildan uzun bir gecenin bestesidir bu. This is the music of a night longer than a thousand years.
Bin yil siirecek zannedilen kar sesidir bu. This is the sound of snow that is supposed to last a thousand years.
Yahya Kemal
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2017’nin Ocak sonu Gerede’de -20’lerin
gorildiigi son yillarin en soguk kiglarindan
biriydi. Ogle vakti beyaz kar ortiisii tizerinde
kontrast gorunti kayda degerdi benim igin.

The end of January 2017 was one of the coldest
winters of recent years with -20 degrees in
Gerede. The contrasting image on the white snow

cover at noon was remarkable for me.
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Kaybolmug sevdiklerimiz agkina,
Allah askina, gok, deniz agkina

Yagsin kar iistimiize buram buram

Ahmet Muhip Duranas / Lzdiham

For the sake of our lost loved ones,
For God’s sake, for the sake of heaven and sea
Let the snow fall on us abundantly

Ahmet Muhip Diranas / Stampede
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Kar yagarken O Agaci seyretmek, onunla
hasbihal etmek benim i¢in ayri bir duygu.

It is a different feeling for me to watch that tree
while it is snowing and to chat with it.

e 28 Ocak / January 2024
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O agag ve Gerede

That tree and Gerede

26 Nisan /April 2024
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14 Temmuz 2022,
agacimla
ilk dolunay

beraberligimizdi.
Dakikalar

sonra batan
dolunaydan

bu kald.

14 July 2022 was
the first full moon
with my tree.
This 1s what was
left of the full
moon that set
minutes later.
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Soluk soluga son anda.
At the last gasp.
11 Subat / February 2021 19:09
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Savrulmada gl simdi havada,
Giin dogmada bir baska ziyada...

Ahmed Hagim

The rose is now thrown into the air,

The day dawns in another brightness...

Ahmed Hagim
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Bu bir lisan-1 hafidir ki ritha dolmakta
Kizil havalar seyret ki aksam olmakta

Ahmed Hagim

This is a secret language that fills the soul
Watch the crimson airs as evening falls

Ahmed Hagim

No
N
S
N
N
S
No
No
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18 Subat 2021, gin dogarken. On 18 February 2021, at sunrise.
Bu agacgla ilgili en heyecanh ve It was perhaps my most exciting and
verimli fotograf giinimdu belki. productive photo day with this tree.
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Hasbihal / Conversation

26 Ekim / October 2021
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Sair degilim. Olsaydim eger

en glzel siirlerimden birini

bu an i¢in yazardim.

I'm not a poet. If I were,

I would write one of my most
beautiful poems for

this moment.

12 Kasim /November 2023
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Sagda O Agac ve arka planda
Dortdivan Aladag.

That Tree on the right and
Dortdivan Aladag in the background.

22 Mayis / May 2022
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Agac ve Kopek
Iki giin 6nce kesfettigim, boylari 3-4

metre kadar olan ikiz ahlat agaclarini
fotograflamak niyetiyle tripodumu
kurup makinemi yerlestirdim. Ufuk
bulutlu. Sadece arada bir 151k huzmeleri
goruniiyor. Giinesin oldugu noktay:
tam kargima alinca da kompozisyon
bozuluyor. Cep telefonuyla farkli
agilardan bircok kompozisyon denemesi
yaptim. Sonra makinemin bagima gegip
birkag kare daha aldim ki batmasina

on dakika kadar vakit kalan giines
bulutlarin altindan giliimsemeye
bagladi. Aklima hemen efsane agacim
geldi ki birkag gtin 6nce yeni ve

gtizel bir agisini kesfetmigtim. Cekim
yapacagim nokta bulundugum noktaya
560 m mesafede. Aracimla apar topar
oraya gittim. Yetisebilseydim kizil giineg
agacimi tam kapliyor olacak, agag
giinesin icinde kalacakti. Clinkii agaca
940 m mesafedeyim. Ama ziyani yok,
olanla iktifa ederiz deyip hemen 100-
500 zoom’u 2x extender ile beraber
makinaya taktim, kadrajimi ayarladim
ve seri bir sekilde deklangére basmaya
basladim. Birka¢ dakika sonra glineg
batti. Aletlerimi toplayip eve geldigimde
aksam ezani okunuyordu. Namazi eda
ettikten sonra heyecanla bilgisayarda
neticelere bakarken bir stirprizle
kargilagtim. Agacin kenarinda bir kopek
ideal bir sekilde kadraja girmig. Biitiin
yorgunlugum gitti.

@ O AGAC

The Tree and The Dog

Two days ago, I set up my tripod and
placed my camera with the intention of
photographing the twin wild pear trees,
which I discovered 3-4 metres tall. The
horizon is cloudy. Only occasional rays
of light are visible. When I took the
point where the sun is directly in front

of me, the composition is distorted. I
tried many compositions from different
angles with my mobile phone. Then I
went back to my camera and took a few
more frames when the sun, which was
about ten minutes away from setting,
started to smile from under the clouds.

I immediately thought of my legendary
tree, which I had discovered a new and
beautiful angle to photograph a few days
ago. The spot where I was going to shoot
was 560 metres from my location. If I
had been able to reach, the red sun would
have covered my tree completely and the
tree would have been in the sun. Because
I am 940 metres away from the tree. But I
decided to make do with what I had and
immediately attached the 100-500 zoom
with 2x extender to the camera, adjusted
my frame and started to press the shutter
button quickly. A few minutes later the
sun set. When I gathered my tools and
came home, the evening prayer was being
called. After praying, I was excitedly
looking at the results on the computer
when I came across a surprise. A dog

by the tree was ideally framed. All my
tiredness was gone.

2 Eylil/September 2023
M. Ozcay
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Mehmed Ozcay

Mechmed Ozcay, 4 Temmuz 1961 yihinda
Trabzon’un Claykara il¢esinin Sahinkaya koytinde
dogdu. TIk ve orta tahsilini 1980°de Gerede’de
tamamladi. 1986°da Erzurum Atatiirk Universitesi
Tlahiyat Fakiiltesinden mezun oldu. 1982°de orada
tanigtigt Erzurumlu Hattat Fuad Basar’dan siiliis
ve nesth hatlarini megk etti ve 1993°te icazet aldi.
1986°da Istanbul’a gelerek M. Ugur Derman’la
tanisti. Bu tanigmayla baglayan ve hig bitmeyecek
olan hoca-talebe miinasebeti onun hat zevkini, bilgi
ve ufkunu genisletmesine vesile oldu.

Islam Tarih Sar’at ve Kiiltir Aragtirma
Merkezi’nin (IRCICA) diizenledigi milletleraras:
hat yarigmalarinin ilk ikisine (1986 ve 1989)

katilan Ozgay, bu miisabakalarda basta siiliis-nesth
dalinda birincilik olmak tizere muhtelif dallarda

alt1 6dil kazandi. 1986°da yazmaya baslayip
1991°de tamamladigi ve 1992°de ilk baskis1 yapilan
Mushaft™, bilhassa nesi hattinin ilerlemesinde ve hat
san’atinin bir meslek olarak icra edilmesinde 6nemli
bir yere sahiptir. Bir¢ok eserinin san’at baskilarim
gerceklestiren Ozgay, yirmi bes yillik sanat
hayatindan sectigi eserlerini 2007 yilinda Arapca
Nur-u Ayni ve Ingilizce Spoken by The Hand Heard by
The Eye achyla kitap halinde negretti. Hat sanatiyla

T

ilgili bircok ilmi yayina, ¢ektigi fotograflar ve teknik
hususlardaki tecriibeleriyle katkida bulundu.

Milletlerarast bir¢ok hat yarigmasinda jiiri tiyeligi

ve danmigmanhig devam eden Ozcay, yurt ici ve yurt
digimda 30’un {izerinde sergiye igtirak etti. Ilk sahsi
sergisini kardesleri Osman Ozcay ve Fatma Ozcay’la
birlikte Mayis 1996°da Istanbul’da Yildiz Sarayr’nda
actr. Daha sonra 1998°de Istanbul’da Milli Kiiltiir
Vakfi, Kasim 1998°de Katar-Doha, Aralik 1998°de
Abu Dhabi, 1999°da Sharjah, 2003’te Dubai ve
2017°de Abu Dhabi Uluslararas: Kitap Fuari’nda
“Ozgay” hat sergilerini gerceklestirdi.

Olusturdugu hattat ekibiyle beraber iki yillik bir
calismayla 2015 yihnda tamamlacigr Kral Abdullah
Mekke Harem-i Serif Genisletme Projesi’nin hatlarini
yazdi. Mart 2018’de kendisine Stileyman Demirel

Universitesi tarafindan fahri doktora tinvani verildi.

Mehmed Ozcay’m yurt igi ve yurt cigindaki muhtelif
miize, koleksiyon ve camilerde ytizlerce eseri
bulunmaktadir. Seyahat etmeyi, tabiati miigahede
etmeyl seven ve gercek sanatin tabiat olduguna
inanan Ozgay, fotograf sanatiyla da ilgilenmektedir.
Bilhassa tabiatta gezmek ve onu fotograflamak
kendisi i¢in bir tutkudur. Hat sanatinin kendisine
kazandirdign titizligi fotograflarina da yansitir.



Mehmed Ozcay

Mehmed Ozgay was born on July 4, 1961, in the village
of Sahinkaya, county of Caykara, in the province of
Trabzon (Trebizond on the Black Sea). He attended
elementary and high school in Gerede, graduating in
1980, and received his higher education at the School
of Theology, Erzurum Atattrk University, graduating
in 1986. Ozcay studied the thulth and naskh scripts with
the calligrapher FFuad Bagar of Erzurum, whom he

met there in 1982, receiving his license (yazah) in 1993.
He moved to Istanbul in 1986, where he met M. Ugur
Derman; the master-student relationship that began
with that meeting and will continue forever allowed him
to develop his tastes and knowledge, and to broaden his
horizons.

Ozgay participated in the first two (1986 and 1989)
international competitions of calligraphy organized

by the Research Centre for Islamic History, Art and
Culture (IRCICA) and was awarded six prizes in various
categories, notably First Prize in thulth and naskh. He
began to copy the Qur’an in 1986, completing the task
in 1991; first printed in 1992, this manuscript profoundly
influenced his proficiency in naskh script as well as
playing an important role in his choice of calligraphy

as a profession. Ozcay has published art prints of many
of his calligraphic panels, as well as a book comprised
of a selection of works from the first twenty-five

years of his career under the titles Niru ‘aynz (Arabic
edition) and Spoken by the Hand, Heard by the Eye (English

edition) in 2007. He has contributed to numerous
scholarly publications on the art of calligraphy with his
photographs and technical expertise.

Continuing to participate in international competitions
of calligraphy as consultant and member of the jury,
Mehmed Ozgay has taken part in over thirty exhibitions
both in Turkey and abroad. He held his first personal
exhibition together with his brother Osman Ozgay
and sister Fatma Ozcay in May 1996 at the Yilciz
Palace in Istanbul. Other “Ozcay” shows followed at
the National Cultural Foundation in Istanbul (1998),
Doha (November 1998), Abu Dhabi (December 1998),
Sharjah (1999), Dubai (2003), and the International
Book Fair of Abu Dhabi (2017).

Together with a team of calligraphers that he assembled,
Ozgay completed the architectural inscriptions for the
King Abdullah Grand Mosque Extension Project in
Mecca in 2015, after a two-year effort. He received an
honorary doctorate in 2018 from Siilleyman Demirel
University.

Hundreds of works by Mehmed Ozgay hang in various
museums, collections, and mosques in Turkey and
abroad. He loves traveling and observing nature, which
he believes is true art. He is also an photographer

and passionate about nature photography. The rigor
and meticulousness that he owes to calligraphy is also
reflected in his photographs.
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“Yildizlar ve agaclar (O’na) secde ederler.” “I'he stars and the trees prostrate.”

Kuran-1 Kerim, er-Rahman, 55/6  The Holy Qur’an, 55:6
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